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Lunar Cascade in Serial TimeLunar Cascade in Serial TimeLunar Cascade in Serial TimeLunar Cascade in Serial Time
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November 20, 2007

Prepare the guitar with twelve ‘capos’ (reverse frets) made of butcher’s twine or other soft string. Tie each tightly, the first at the top above 

the first fret, the remaining eleven between the frets. The performer will also need a knife or blade and twelve pairs of mallets (very soft 

foam or yarn through firm plastic like Delrin). The first measure of the pair is performed (repeated if necessary), the string is cut during the 

second measure of the pair, and each successively harder mallet is used. The dynamics increase proportionately through all thirteen levels. 

The positions to strike or roll on each string are: on bridge (B), near bridge (>B), near center (C), near frets (>F), on frets (F).


