
 



           
Introduction: Allegro





Triangle

Sus. Cym.

Hi Snare

Med Tom

Lo Snare

Bass Dr.

Gong

                       



  




                       



                             




                       



           



     

 
     

Song I.
A

molto rall.





 

 

 




 



Lento 




 

 

 



 

 


 

 

 



 

 


 

 

 



 




 








  



  

B

    

C

    

rit.

 



 a tempo

    

D


rit.

  

E




  


  





   

    

F



c - r - e - s - c - e - n - d - o


 

                    



  






                 



   



                     



       




          

      


      

              





     

Adagio, Dolce
G

rall . . .



    



 
  


Lento (sempre a tempo, non rubato)

Song II.
H

Winter: Three Songs on the Nature of Armageddon

Dennis Bathory-Kitsz

Text by C. Chomentowski

Copyright ©1985, 1987, 2013 by Dennis Báthory-Kitsz (ASCAP). All rights reserved. Westleaf Edition W871.

Text copyright ©1985 by C. Chomentowski. Used by permission.

Percussion



            

   




J
      

   
        

    
      

  
      

  
        

    


      


      

   
        

    
      

  
      

  
        

    
       

   


      


       

    
      

  
      

  
        

    
       

   
        

    


      


     

  
      

  
        

    
       

   
        

    
      

  


K

      


     
  

        

    
       

   
        

    
      

  
      

  


      


       

    
       

   
        

    
      

  
      

  
       

   


     


      

   
        

    
      

  
      

  
       

   


L

     


      

   
        

    
      

  
      

  
       

   


        
    

M c.
    

meno mosso

    

N 
    



    


    

P




  
Allegro

               
    


     

 


           
 

Q 



 


 


 


   



   
  

R 
    


   

S

 Winter: Three Songs on the Nature of Armageddon - Percussion






         
a tempo

            
rall . . .

  

  
  

più mossoT a tempo


 




 


 


 


   


  
  



   
    

U 
  

a tempoV

  

accel.


  

accel.W

  





X

    



Y

                           

    
Z

    

 












AA




   




 

U



 
  


 



BB *



* Conducted in one from BB to CC. Due to staggered time signatures, measure numbering is accurate only at BB and CC.
















































































































    
  


 

     
  


 

    
  


 

    
  


 

  
   
     




  
  









  


   

CC

 
      



    



      


DD 

      



Song III.
EE 

   


FF




GG

  


HH

  


JJ

 
rall . . .KK

  



Largo


  

LL

  

MM

  

NN

  

PP

    

QQ

Winter: Three Songs on the Nature of Armageddon - Percussion


