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Car Horn Symphony No. 1, 1978

Inspired by its locale—a concrete parking garage—the Symphony is the first of an occasional set. Humor has always formed a kind of excuse for me to experiment in sound patterns, and the great good humor of the Avant-Garde Festivals of New York and our own Delaware Valley Festivals of the Avant-Garde were the perfect settings to play out these excuses. Works like Gendarme (for whistles and cake boxes with a year’s duration) and Candled Piano Music (for random chords played until candles burned down) and both Car Horn Symphonies had their genesis as whimsical ways of playing with concepts. Written on the spot, as many of my compositions are—Waltz in No Time, the several Permutrance studies, the Governor’s Mantra, the two Process pieces, Noma, and even the often-performed Specimen—the Car Horn Symphony No. 1 used the materials at hand (a roof full of cars) to experiment with random-pitched, quasi-aleatoric-rhythmed spatial composition, with that rare benefit: an immediate performance. This piece and many of the on-the-spot compositions (“Music While You Wait” is what I once wanted to earn a living doing) are improvisations in the tradition of Chopin and Coltrane. The difference is, of course, that I am not comfortable as a performer, but very comfortable imagining music into existence. The parts to this piece (there was no score) are lost.

