Wolf5 – Traveler’s Rest

Dennis Báthory-Kitsz

Original program notes

Notes to Traveler’s Rest
A MIXED-MEDIA SOUND AND SCULPTURAL ENVIRONMENT     

by  Dennis Bathory Kitsz and Fernanda D’Agostino    

Gosh Field, Sunset Road, Randolph, Vermont       

(directly off I-89 Exit 4)                

September 2 through October 15, 1991           

Thanks to Mike Abair at Kaleidoscope Stained Glass; Stevie Balch; Fred D’Agostino; Brian Foulkes; Bobby Gosh; Gene Morel of Morel Electronics; Elwin Preston; Dan Sicely; Louis Warlick.

Traveller’s Rest is made possible in part by the Vermont Council on the Arts and its “New Works” program. Sponsor and fiscal agent: Onion River Arts Council.

Recorded singing and speaking performed by Dennis Bathory Kitsz. Texts: Isaiah 40: 6-7,12,30 ... Excerpt from “The Beginning”, a Zuni tale ... Excerpt from “What Goes Around, Comes Around” by Gay Canough and Lawrence Lehman ... Excerpt from “Visions of the Other World” in “Black Elk Speaks” ... Excerpt from “Accumulation of Capital” in “The Wealth of Nations” by Adam Smith ... Excerpt from “Mouth Piece (Peace)”, a D. B. Kitsz setting of Allen Ginsberg’s “Rolling Thunder Stones” ... Shakespeare’s Sonnet XXX ... D. B. Kitsz phonemic improvisation.

Traveller’s Rest is a mixed-media installation created by Vermont composer Dennis Bathory Kitsz and Oregon sculptor Fernanda D’Agostino. Set in a field a few hundred feet from Interstate 89 exit 4, Traveller’s Rest is a place where the artists hope visitors will pause in their highway journeys.

The work seeks its heritage both in European roadside shrines and contemporary elevators. Songs and whispers meet and surround the visitor; the environment melds aspects of a Vermont hillside, a busy highway, natural materials and high technology into a space of subtle fascination and pause.

Traveller’s Rest is the most ambitious and almost ill-fated project in an experimental Vermont Council on the Arts “New Works” program. Because of its size and the time needed for installation and exhibition, the project was transformed over the nearly two years since its conception. The work was originally entitled Wolf5 and was intended as an indoor multimedia performance space similar to In Bocca al Lupo, a project that Kitsz and D’Agostino installed in Billings, Montana in 1986. However, the lack of a suitable indoor site in Vermont started the artists on a revision of the project and the search for an outdoor location.

Government agencies in charge of highways and rest areas were skeptical, and the artists were about to give up the search when Brookfield musician Bobby Gosh came to the rescue with the loan of a parcel of land bordering I-89. Gosh, an avid art collector, was excited about Traveller’s Rest, and smoothed the bureaucratic pathways to its installation. However, the weather did not cooperate, killing the planting of corn that was to be an integral part of the landscape. Coupled with the weather was the difficulty of locating in Vermont the materials needed for construction: adhesive copper foil, fine bronze screen, digital speech-sampling circuits, and an artist’s chemical called liver of sulphur.

Construction began on August 12, thirteen months after the grant announcements. However, as with many artworks facing great obstacles, it shows results which are both dramatically different and more exciting than the original ideas. Instead of a high-tech wonderland, the entire site is a sculpture of sound, light and shape, oats and weeds, warm light and gentle texts. It is quite a vision, with its grassy pathways, materials of copper and brass, with a windmill powering the computer intelligence for its aware environment.

