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The music of Noah Creshevsky was an inspiration when I discovered it quite late in my musical life. His ideas and his colors unabashedly based on earlier forms (psychologically, not theoretically) inspired a work of a great hubbub of voices, little slices of the words ‘memento mori’ whipped into a slow, encompassing tornado—with the single voice crying in the eye of silence. Memento Mori uses no transformation of vocal sounds except in the composer’s mouth and for their spatialization.

Further notes:

The composition is made up entirely of the syllables "mem(mm)-en(nn)-to m(mm)o-r(rr)i" spoken by the composer many times, with the pitches adjusted where necessary to match the overall tonal feel, and the eight voices placed in motion. No other processing was done to the eight voices.

The vocal line is done live, the singer performing within the audience rather than on stage.

When the eight-speaker version is played, the voices begin from a standstill and then move very slowly, spiraling inward until the sound is entirely in the center (where the singer is) and sounds monaural, in the head of the listeners closest to the singer. Then it slowly moves back out again and away from the listeners, coming to a stop.

